{\rtf1\ansi {\colortbl;\red0\green0\blue0;\red0\green0\blue255;\red0\green255\blue255;\red0\green255\blue0;\red255\green0\blue255;\red255\green0\blue0;\red255\green255\blue0;\red255\green255\blue255;}{\fonttbl{\f0\froman\cpg0\fcharset0 Times New Roman;}{\f1\froman\cpg1252\fcharset0 Times New Roman;}{\f2\froman\cpg1251\fcharset204 Times New Roman;}{\f3\froman\cpg1250\fcharset238 Times New Roman;}{\f4\froman\cpg1257\fcharset186 Times New Roman;}{\f5\froman\cpg1254\fcharset162 Times New Roman;}{\f6\froman\cpg1253\fcharset161 Times New Roman;}{\f7\froman\cpg1255\fcharset177 Times New Roman;}}{\stylesheet {\sbasedon222\f1\fs20 Normal;}}\paperw12240\paperh15840\margl2732\margr2780\margt1440\margb720 \sectd \sbknone\pgwsxn12240\pghsxn15840\marglsxn2896\margrsxn3016\margtsxn1440\margbsxn720\cols3\colno1\colw950\colsr2105\colno2\colw720\colsr1394\colno3\colw1159 \pard \plain \cbpat8\ql\li0\fi0\ri0\sb0\sa0 \f1\fs20{\b0\i0\cf1\charscalex100\expndtw7\f1\cchs0\lang1033\fs17 FLAUBERT}\par \column \pard \plain \cbpat8\ql\li0\fi0\ri0\sb10\sa0 \f1\fs20{\b0\i0\cf1\charscalex100\expndtw0\f1\cchs0\lang1033\fs17 475}\par \column \pard \plain \cbpat8\ql\li0\fi0\ri0\sb24\sa0 \f1\fs20{\b0\i0\cf1\charscalex100\expndtw11\f1\cchs0\lang1033\fs17 FLEETWOOD}\par \sect\sectd \sbknone\pgwsxn12240\pghsxn15840\marglsxn2732\margrsxn2780\margtsxn1440\margbsxn720\cols1\colsx60  \pard\plain \sb67\sa0\fs2\par\sect\sectd \sbknone\pgwsxn12240\pghsxn15840\marglsxn2732\margrsxn2780\margtsxn1440\margbsxn720\cols2\colno1\colw3384\colsr60\colno2\colw3297 \pard \plain \cbpat8\ql\li84\fi-84\ri0\sb7\sa0\sl-139\slmult0 \f1\fs20{\b0\i0\cf1\charscalex100\expndtw0\f1\cchs0\lang1033\fs17 FLAUBERT,    Gustavo,   \i jlo-bayr    \i0 (1821-80),\line \expndtw8 French novelist, born at Rouen, December\line \expndtw1 12, the son of a doctor, studied law reluctantly\line \expndtw6 at Paris,  where his  friendship with  Victor\line \expndtw9 Hugo,  Maxime du Camp, and the poetess\line \expndtw5 Louise Colet (his lover from 1846 to  1854)\line \expndtw4 stimulated  his  already  apparent  talent  for\line \expndtw5 writing.   When barely past his student days\line \expndtw0 he was afflicted by an obscure form of nervous\line \expndtw3 disease, which may have been to some extent\line \expndtw4 responsible for the morbidity and pessimism\line \expndtw6 which characterized his work from the very\line \expndtw1 beginning.     These   traits,   together  with   a\line \expndtw8 violent hatred and contempt for bourgeois\line \expndtw4 society are revealed in his first masterpiece,\line \i\expndtw2 Madame Bovary \i0 (1857), a painful but power-\line \expndtw4 ful tragedy of an unhappily mated wife who\line \expndtw0 lapses into vice.   The book achieved a \i succ&s\line \expndtw3 de scandale \i0 after having been condemned as\line \expndtw6 immoral and  its author  prosecuted,  albeit\line \expndtw0 unsuccessfully,   but   it   has   held   its   place\line \expndtw4 among the classics on its true merit.    Flau-\line bert's second work, \i Salantmbd \i0 (1862), dealt\line \expndtw1 with the struggle between Rome and Carthage\line \expndtw2 and   is  rather  overweighted   with  archaeo-\line \expndtw0 logical    detail.       \i I Education    sentimentale\line \i0\expndtw-1 (1869) was less effective, but in 1874 appeared\line \expndtw3 the splendid phantasmagoria of \i La Tenfttfion\line \expndtw7 de St Antoine* \i0 the masterpiece of its kind.\line \i\expndtw2 Trois Conti's \i0 (1877) arc admirable, revealing\line \expndtw5 his  mastery  of the  short  story  and   fore-\line \expndtw2 shadowing Maupassant, whom he influenced\line \expndtw4 to no little extent.   After his death appeared\line \expndtw0 the novel \i Rotivard et Pfcuclwt* \i0 which had not\line \expndtw1 received his final revision.   Though regarded\line \expndtw7 as a pioneer of Realism, mainly because of\line \expndtw5 the minuteness of his observation,  Flaubert\line \expndtw3 was in fact a pure romanticist who came late\line \expndtw1 and had engrafted on the earlier Romanticism\line not  a   few   characteristics   stemming   from\line \expndtw4 Balzac and  Stendhal.    Mis correspondence\line \expndtw5 with George Sand was published  in  18K4;\line \expndtw3 and  other  letters  followed  (1887 93).    An\line \expndtw5 'Edition definitive* of his works was issued\line \expndtw3 in   1909-12,    See  books by Tarver (1895),\line \expndtw0 Dumesni!   (1905),   Dcscharmos   (1909),   L.\line Bertram! (1912), Fagttet (trans. 1914), Shanks\line \expndtw1 (1927),   P.   Spencer   (1952),   and   Selected\line \expndtw0 Letters (ed. Steegmuller;   1954),\line FLAVFX,   John   (r.   1630-91),   Presbyterian\line \expndtw3 divine, born at Bromsgrovc, ejected from his\line \expndtw4 living at Dartmouth in 1662.   He continued\line \expndtw2 to   preach   privately   there,   and   after   the\line \expndtw0 Declaration of Indulgence (1687) was minister\line \expndtw9 of a Nonconformist church  till his death,\line \expndtw3 His best books are the \i Treatise on the Soul of\line \expndtw5 Man,  The  Method of Crace,  A   Token for\line \expndtw-2 Mourners* \i0 and \i Husbandry Spiritualised*\line \i0\expndtw0 FLAXMAN, John (1755-1826), English sculp-\line \expndtw7 tor, was born at York, July 6.   Six months\line \expndtw3 later, his father, a moulder of plaster figures,\line \expndtw5 removed to London;   the delicate, slightly-\line \expndtw8 deformed child soon developed a taste for\line \expndtw4 drawing.   In 1767 ho exhibited models, and\line \expndtw5 in   1769  became  a  student  of the   Royal\line \expndtw3 Academy,   Henceforward ho was constantly\line \expndtw4 engaged upon sculpture; but his chief source\line of income was the Wedgwood house, which\line he furnished with exquisite designs for their\line \expndtw2 pottery.   By the time of his marriage in 1782\line \expndtw7 he was employed upon monumental sculp-\line \expndtw8 ture, such as nis monuments to Chatterton\line \expndtw4 in St Mary Redcliflfe, Bristol and to Collins}\par \column \pard \plain \cbpat8\qj\li0\fi74\ri50\sb31\sa0\sl-139\slmult0 \f1\fs20{\b0\i0\cf1\charscalex100\expndtw7\f1\cchs0\lang1033\fs17 in Chichester Cathedral. From 1787 he\line \expndtw1 studied at Rome for seven years, executed\line \expndtw3 numerous classical groups, and began his\line \expndtw0 designs to the \i Iliad \i0 and \i Odyssey \i0 (published\line \expndtw4 1793), to Aeschylus (1795) and to Dante\line \expndtw3 (1797), which were engraved in Rome by\line \expndtw2 Piroli. His designs to Hesiod were engraved\line by Blake in \i 1817. \i0 In England again (1794),\line \expndtw3 he produced his fine monument to Lord\line \expndtw5 Mansfield in Westminster Abbey. In 1797\line \expndtw0 he was elected A.R.A., in 1800 R.A., and in\line \expndtw1 1810 he became professor of Sculpture to the\line \expndtw2 Royal Academy. He is outstanding among\line English sculptors for inventive power and\line \expndtw7 purity and grace of style. Sec works by\line \expndtw-1 Colvin (1876) and Constable (1927).\line \expndtw5 FLECK, Sir Alexander, Baron Fleck (1889-\line ), British industrialist, was born in\line \expndtw0 Glasgow and educated at Glasgow University,\line \expndtw5 where he lectured for two years, before\line \expndtw1 working as a physical chemist on radium and\line \expndtw6 later on the manufacture of sodium. The\line \expndtw0 great scries of amalgamations in the British\line \expndtw-2 chemical industry saw Fleck gradually working\line \expndtw2 for larger organizations, and by 1931 he was\line \expndtw1 managing director of the General Chemical\line \expndtw3 Division of the fledgling I.C.I., having\line \expndtw0 successfully centralized many of the firm's\line \expndtw1 operations. During World War II, his main\line \expndtw4 responsibility was to maintain supplies of\line \expndtw-1 high explosives. In 1944 he joined the main\line \expndtw0 board of I.C.I., supervised the building of the\line \expndtw5 new plant at Wilton, was chairman of the\line \expndtw2 LC.I. in 1953, was knighted and elected a\line \expndtw6 F.R.S. in 1955 and was made a baron in\line \expndtw5 1961. He acted as chairman of the com-\line \expndtw3 mittee which investigated the nationalized\line \expndtw4 coal industry, and the subsequent Report\line played an important part in its reorganiz-\line \expndtw-1 ation. He was (1958) president of the British\line Association.}\par \pard \plain \cbpat8\qj\li115\fi-82\ri46\sb0\sa0\sl-139\slmult0 \f1\fs20{\b0\i0\cf1\charscalex100\expndtw-1\f1\cchs0\lang1033\fs17 FLECKER, James EIroy (1884-1915), English\line \expndtw0 poet, born at Lewisham, studied Oriental\line languages at Cambridge, entered the consular\line \expndtw-1 service, and wrote \i Hassan \i0 (staged, 1923) and\line other rich verse, found in such works as \i The\line \expndtw0 Golden Journev to Samarkand \i0 (1913) and in\line his \i Collected Poems \i0 (1916, 1921). Sec Lives\line \expndtw8 by D, Goldring (1922) and Geratdinc\line \expndtw-1 Hodgson (1925).}\par \pard \plain \cbpat8\qj\li127\fi-79\ri34\sb0\sa0\sl-139\slmult0 \f1\fs20{\b0\i0\cf1\charscalex100\expndtw1\f1\cchs0\lang1033\fs17 FLECKNOE, Richard (d. 1678), a Roman\line \expndtw3 Catholic, possibly Irish and a priest, who,\line \expndtw1 after travelling (1640-50) in Europe, Asia,\line Africa and Brazil, came to London, mingled\line \expndtw7 in the wars of the wits, wrote plays, and\line \expndtw1 was the stalking-horse over whom Dryden\line applied the merciless lash of his satire to\line \expndtw-2 Shaclwcll, and the victim of a good-humoured\line \expndtw7 satire by Marvell. See Life and works by\line \expndtw1 P. H. Doney (1931).}\par \pard \plain \cbpat8\qj\li144\fi-82\ri0\sb0\sa0\sl-139\slmult0 \f1\fs20{\b0\i0\cf1\charscalex100\expndtw2\f1\cchs0\lang1033\fs17 FLEETWOOD, Charles (c. 1618-92), a\line \expndtw1 Cromwellian soldier, of a good Northamp-\line tonshire stock, commanded a cavalry regi-\line \expndtw0 ment at Naseby (1645), was elected M.P. for\line \expndtw5 Marlborough in 1646, was commander of\line \expndtw3 the parliamentary forces in England before\line \expndtw0 the battle of Worcester, and Commander-in-\line \expndtw8 chief in Ireland (1652-55). In 1652 he\line \expndtw5 married Cromwell's daughter, widow of\line \expndtw0 Ireton. He was commander-in-chief in 1659,\line \expndtw3 but was obliged to give way before Monk,\line and was deprived of office at the Restora-\line \expndtw1 tion,}\par }